Medieval Lit 2 Rev. 9/02


Subject: English

Benchmark:  Chartres Cathedral

Standards: 1A,1B,2A,2B,3A,3B;

 E1c, E2a.b.c.e.f; E3c.d; E5a,b, 

TOPIC: Medieval Literature-- 

King Arthur and the Knights of the Round Table (additional text)

Note: More Aims and Suggested Activities for King Arthur are provided 

in the English module for the Tower of London Benchmark

Marie de France, “Lay of the Werewolf” (World Masterpieces)

Chaucer: The Canterbury Tales (additional text)

MAJOR IDEAS AND THEMES: Chartres Cathedral is one of the greatest artistic monuments of the Western world. It combines extraordinary stained glass, magnificent sculpture and daring architecture, all of which were accomplished through the creativity, enormous labor and sacrifice of the community. Its iconographic program is a “book” of spiritual and doctrinal messages for the illiterate faithful. It was and is a place of pilgrimage, and in the 12th century it was the seat of an important school of humanism, part of the “12th Century Renaissance.” 

For the English class, Notre Dame de Chartres has a number of potential points of connection. It is thematically linked to the story of King Arthur and the Knights of the Round Table through the codes of chivalry and courtly love, both implicit in the veneration of the Virgin Mary and the quest for the Holy Grail. The Cathedral of Chartres as a place of pilgrimage (to the Virgin Mary) parallels Canterbury Cathedral, where Chaucer’s pilgrims were headed, “the holy blissful martyr (Thomas a Becket) for to seek.” The whole subject of Medieval pilgrimages-- with their rituals, customs and souvenirs- is fascinating, in itself and also perhaps can give us a window into contemporary struggles over venerated places in the “Holy Land.” There are interesting comparisons to be made between English and French Gothic architecture. The “Books of Hours,” those magnificent illuminated prayer books, are a beautiful example of private devotional art and offer wide possibilities for artistic and imaginative imitation. The Labyrinth of Chartres was an important feature of pilgrimage ritual that has survived into modern times and modern cathedral building as well as into New Age rites and ritual. The medieval habit of thinking by  analogy, with, for example, Old Testament figures and scenes held as parallel to New Testament ones, is an amazing and intriguing exercise in metaphor. Legends of the Virgin, to whom Chartres is dedicated, are part of a wider body of literature containing stories of the lives of saints, some of whom were martyrs from Roman times, (linking back to the earlier study of the Colosseum Benchmark.) Just as the cathedral physically dominated the town and its life, so the Catholic Church, its rituals and beliefs, permeated medieval art and architecture with tangible metaphors.

This period of the Middle Ages was one of great flowering of learning and the growth of the university system, still reflected in our preference for Gothic architecture for colleges and universities. The period also holds great interest for the study of language: Latin was the universal language of the Church, but there was a concurrent growth of the vernacular throughout Europe. Chaucer himself was conscious of the growth and change of the English  of his times, and in fact was a major contributor to this development. The Resources section below offers several suggested Internet opportunities for listening to recitations of Chaucer’s Canterbury Tales in Middle English, and for a brief look (designed for high school students) at Chaucer’s place in the development of the English Language. 

In addition, Chaucer’s pilgrims present a wonderful cross section of society. The portraits in the  “General Prologue” to The Canterbury Tales offer a fine opportunity for observational writing following Chaucer’s pattern: portraits of contemporary travelers, local characters or fellow students. The two recommended tales, “The Wife of Bath’s Tale” and “The Nun’s Priest’s Tale” are entertaining in themselves and give a window into many facets of medieval life and thought. As a tie-in to the Chartres benchmark, Chaucer’s thumbnail sketches of people can be compared to some of the figures of crafts guilds and scenes of daily life in the stained glass of Chartres and Canterbury or in medieval manuscripts. Art majors might be interested in creating their own contemporary versions. The mock epic story of  Chaunticleer, the foolish, vainglorious rooster in the Nun’s Priest’s tale, is a  short verse telling by Marie de France, who is represented in World Masterpieces by  “The Lay of the Werewolf.”  A “lay” is a medieval verse story told by travelling minstrels. Marie de France, one of the great medieval writers, has made a prose adaptation of this the traditional tale. Hers is a haunting story, that reflects many medieval superstitions (for example terror of the “big bad wolf”) and a strongly religious view of both the “real” world and the supernatural world-- at the same time that it suggests symbolically the duality of human nature and the animality of human beings. It belongs to the genre of shape shifting, or stories of metamorphosis, an ancient type that has continued to modern times and is well-represented in World Masterpieces.

Although Chartres appears before the Tower of London in the Global I Pacing Schedule, for the English syllabus it would be better to reverse the order and make the castle connection for Beowulf and King Arthur and his Knights of the Round Table. This makes sense both chronologically and thematically: the Norman Conquest, feudalism, daily life within castle and village, the values and adventures of knights. King Arthur is listed again for the Chartres module because of the religious overtones of chivalry, a topic which is well-presented in World Mastepieces under “ideas and Insights: The Code of Chivalry,” an introduction to the Chretien de Troyes account of Sir Perceval’s quest for the Holy Grail. Courtly Love is barely touched on in “Themes of World Literature: Types of Love,” but it is an important underlying element in the cult of the Virgin Mary and in the Lancelot-Guinivere story. Similarly, the hero Siegrfried, in the World Masterpieces excerpt from The Nibelungenlied (not a mandated text) exemplifies the complex relationship between chivalric feudalism and religion. This excerpt, “How Siegried was Slain,” is a story of revenge, betrayal and the murder of a great hero. In the interpretive section following the excerpt, an excellent discussion of the religious symbolism of hunting would be good background for a visit to the Unicorn tapestries at the Cloisters. 

Another important connection between religion and chivalry, both castle and church, is the history of the Crusades. The Crusades are explained in the historical introduction to the Middle Ages in World Masterpieces and again in the “Background” to The Song of Roland. Although The Song of Roland is not on the English syllabus, a summary of the story (another example of an epic) might be interesting to students. In addition, the notes are useful both for understanding the medieval Christian view of Islam and details of feudal ideals and practice. “Defending Christendom” in the section “Ideas and Insights: Code of Chivalry” takes up the Crusades again in a short paragraph explaining the dual quest of the Christian knight for glory and renown and for service to God, making the Crusades “the crowning glory of Christian knighthood.” Understanding the historical and ideological context of the Crusades from both the Christian and the Muslim point of view is extremely important for today’s world. This topic should certainly be taken up in the Global II (second semester) course parallel to the Masjid-I-Shah benchmark, for which the parallel in the English syllabus in Persian literature . 
SUGGESTED AIMS:

· What was the Code of Chivalry?

· What was Courtly Love, and how was it connected to spirituality and religion?

· What stories do the sculptures and stained glass windows of Chartres tell?

· What was the Quest for the Holy Grail? How is that Quest connected to the story of King Arthur and his Knights? Who was Sir Galahad? Who was Sir Percival?

· How is the story of Sir Lancelot and Queen Guinivere connected to the concept of Courtly Love?

· What was a pilgrimage in the Middle Ages? What were some of the most famous pilgrimage destinations? How did one become a pilgrim and carry out a pilgrimage?

· What did the American writer Henry Adams say about the differences between the meaning of Chartres and the meaning of the monastery of Mont Saint Michel?

· What is the story of Canterbury Cathedral and the martyrdom of Thomas a Becket?

· Why did this place become a pilgrimage destination?

· What are some important differences between French Gothic and English Gothic architecture?

· What is a Labyrinth? How was the one at Chartres designed and used? How are modern Labyrinths used for spiritual, meditative activities?

· What is a gargoyle? What other examples of grotesque figures have you met in medieval art?

· What is a Book of Hours? What famous examples still exist?

· What great examples of medieval art can be seen in New York City?

· What examples of medieval influence can be seen in New York City architecture and other arts?

· What levels of society does Chaucer portray in The Canterbury Tales?

· What is The Wife of Bath’s Tale about?

· What is a mock epic? 

· What are the jokes in The Nun’s Priest’s Tale?

· How is Middle English different from Old English?

· How did Chaucer contribute to the development of the English language?

· What preservation issues challenge Chartres Cathedral and how are the challenges being met?

VISUAL EXAMPLES:

· Illustrations, maps and graphics in World Masterpieces, especially reproductions of medieval manuscripts

· Illustrations from the Benchmark Readings

· Pictures of Gothic art and architecture on the Internet

· Details of the sculpture and stained glass at Chartres on the Internet

· Pictures of Canterbury Cathedral on the Internet

· Visits to the Cloisters and the Cathedral of St. John the Divine

· Illustrations of scenes from King Arthur and from the Canterbury Tales in books and on the Internet

· Illustrations in What Life Was Like In The Age of Chivalry (See Resources, below) and other publications 
SUGGESTED ACTIVITIES:
· Small group: Research the history and meaning of pilgrimages in the Middle Ages. Make maps and other graphics to show the major pilgrimage destinations and their importance. (Be sure to look into and include pilgrimage souvenirs.) Create a classroom display with graphics and captions. Be sure to include both Chartres and Canterbury cathedrals in your display and explain what pilgrimage activities centered on them.

· Make a story board presentation of the murder of Thomas a Becket, either using reproductions from medieval sources, or making your own drawings. Include the story of how Thomas a Becket became a saint and Canterbury a pilgrimage destination. Give an oral presentation to the class using your storyboard and any other illustrative material you need.

· An alternative to the above assignment: Make a collage or a design for a stained glass window on the subject of Thomas a  Becket.

· Design a stained glass window depicting your favorite Canterbury pilgrims or some scenes from the Tales. Write a personal essay to explain your choices, and create a brochure to go with a display of your designs.

· Read the parts of King Arthur and the Knights of the Round Table that involve the legend of the Holy Grail. Explain the meaning of the Holy Grail and the knightly quest to find it. Write a short reflection on the values and beliefs you see in this story. Try to connect this story with other aspects of medieval art and literature that you are learning about. 

· Research the meaning of  “Courtly Love.” What was permitted and even expected of a knight under this code? Write an opinion essay about the story of Sir Lancelot and Queen Guinivere in the light of your understanding of Courtly Love. 

· Make a careful list of all of the sculptures on one of the portals of Chartres Cathedral. What stories and moral teachings are being illustrated? What symbols are being used? How are stories from the Old Testament in the Bible made parallel to scenes from the New Testament? What lessons are being taught by this parallelism? Create a dialogue between a master stone carver and his apprentices in which he discusses these matters as he passes on the traditions of his art. This project could be done in small groups.

· Make a list of the Seven Deadly Sins and the Three Cardinal Virtues. (What other examples can you find of number symbolism or color symbolism in medieval art and literature?) Look at advertising in today’s magazines and newspapers and try to identify those that a medieval person might say appeal either to one or another of the Seven Deadly Sins or to one of the Three Cardinal Virtues. Make a display for the classroom on this topic, with appropriate captions.

· Find examples of symbolic personification in medieval art, (for example, the figure of Death as an old man with a scythe, or Fortune as a woman with a wheel.) Can you locate any symbolic personification in the sculpture, stained glass or artifacts associated with Chartres or Canterbury cathedrals? Write a descriptive essay illustrated with examples.

· Write a story or a dialogue with a modern setting using Death or Fortune or another abstraction personified as one of the characters. 

· Find representations of the signs of the zodiac in medieval art. Are the signs of the zodiac used in any carvings or stained glass in Chartres Cathedral? Why do you think these symbols would be popular and well recognized?

· Watch a video of the film The Name of the Rose. Make a summary of the plot and a list of the main characters. Explain the central problem of the story and how the mystery was solved. What view does the film give of medieval Christianity and life within a monastery in this story?

· Watch a video of the film The Return of Martin Guerre. Make a summary of the plot and a list of the main characters. What  questions about personal identity and sense of self does the film raise in its portrayal of a man who has never seen a reflection of his own face? 

· What was education like in the middle ages? What subjects would have been studied at the School of Chartres, and by whom? What were the trivium and the quadrivium? What subjects were considered the most important? Where were the great medieval university centers of learning? Were women educated, or only men? Research the topic of medieval education and make a short report.

· Study some scenes and allusions to daily life in the stained glass of Chartres or Canterbury. What can you learn about the life of common people through these scenes?  Work in a small study group and discuss your findings for a class discussion. 

· Keep a reading journal recording your thoughts about the lives of saints you have met in studying Chartres and Canterbury cathedrals.

· Keep a response journal to examples of medieval art that you find beautiful or interesting. Include sketches and photocopies of reproductions if you wish.

· Keep an annotated list of all the symbols you have encountered in your study of medieval art and literature (such as the pelican as a symbol of the Church, or the symbolism of numbers ad colors.) Write a short essay about your findings. showing the importance of symbols in medieval art and literature., bearing in mind that most of the population couldn’t read and write.

· Research the myth of the Unicorn and the story of the hunt for the Unicorn. What is the religious symbolism of this mythic animal? How is the unicorn hunt depicted in medieval art?

· Read selected passages from Victor Hugo’s novel Notre Dame de Paris in which he describes that cathedral. Study some photographs of the Cathedral of Notre Dame. Read some passages from Henry Adams’s book Mont Saint Michel and Chartres and study some detailed photographs of both of these structures. Make an exhibit of descriptions of Gothic architecture that you find especially evocative. Use quotations from these and other writers. (You may also be interested in researching a current historic preservation dispute about Mont Saint Michel—whether it should remain an island subject to the tides, or whether a permanent causeway should be built to encourage tourism.)

· Research the history of the labyrinth. Study pictures and descriptions of the great labyrinth at Chartres and the way it was used. Get instructions from the Internet on how to make a labyrinth and try to do it. Give an illustrated talk to the class. 

· Listen to some recordings of Gregorian chant and other medieval music. What instruments were characteristic of the middle ages? Visit the Metropolitan museum’s collection of historical instruments and listen to their sounds, or visit sites on the Internet that illustrate medieval music. How did medieval music look when it was written? Is medieval church music still used anywhere? Was there any medieval dance music? If so, what did it sound like? If you wanted to hear medieval music today, could you? Research these questions for a presentation to the class. If you play an instrument, try to illustrate your talk with sound.

· Write a dialogue between the Wife of Bath and Oprah Winfrey in which each woman explains her views on women’s lives and particularly on the relationship between men and women. Make sure your dialogue is true to life and accurate from a literary and historical point of view.

· Read Marie de France’s Lay of the Werewolf. Research the werewolf as a figure in folklore and literature. Make a presentation to the class, or write your own werewolf story incorporating some of Marie de France’s themes.

· Create a dialogue between the Wife of Bath and the wife in the Lay of the Werewolf. What would they have to say to each other about husbands?

· Read Marie de France’s short telling of the fable of the Cock and the Fox and compare it to Chaucer’s expansion of the fable in the Nun’s Priest’s Tale. What basic ideas did Chaucer borrow? What is different about Chaucer’s version? Write a short essay on your findings, being sure to illustrate your points with specific examples and quotations from both works.

· Research the important symbolic figure Dame Fortune with her Wheel. What is the role of Fortune in The Nun’s Priest’s Tale and how does Chaucer use the idea of the rooster’s fortune humorously? Write a short essay on this subject

· Make a serious comic book version of The Nun’s Priest’s Tale.

· Write your own beast fable, either in verse or prose. Illustrate it if you wish.

· Make a photo essay on the topic “Medieval New York.” (See Professor Paul Halsall’s web site in the Resource section below.)

· Write a story with modern characters in the setting of either Chartres Cathedral or Canterbury Cathedral. Make sure that the setting plays a significant role in your story.

· Listen to and study the material in Beowulf to Buzzwordson the Internet (See the reference in Resources, below.) Make a report to the class on your findings about the differences between Middle English and Old English, and about Chaucer’s contributions to the English language. Try to memorize a few words in both Middle English and Old English, preferably a line or two from Beowulf and The Canterbury Tales.

· Take three or four characters from the General Prologue to The Canterbury Tales as models. Using Chaucer’s patterns of descriptive detail and his verse form, describe some modern character “types,” perhaps people at school or in your neighborhood—or invent a tour or other activity that would bring a diverse group of people together, all going to the same place or participating in the same event, and write a “prologue” with portraits of a few of them.
· Explain the connection between the Code of Chivalry and the Crusades. Write short biographical sketches of some of the most famous crusaders, with a timeline and a map of the Crusades. 
· Study some examples of pages from an English and a French “Book of Hours.” What differences do you notice in style or subject matter? Make one or two pages of your own “Book of Hours,” using scenes from your own life and environment to illustrate months of the year and typical seasonal activities.

· Using pictures from the Internet and other sources (including some of the Benchmark Readings), make a presentation on the similarities and differences between Chartres Cathedral and Canterbury Cathedral-- historically, artistically and architecturally. Try to find a way of presenting your points graphically to illustrate the talk you will give to the class.

· Research the historic preservation crises that Chartres Cathedral is facing (see Resources, below.) How are these problems being addressed? Imagine that you are responsible for helping to raise money for the repair of Chartres Cathedral. Compose a short, but very persuasive letter to encourage American and other foreign tourists who visit the site to contribute a small but meaningful amount of money at the end of their visit. 

RESOURCES FOR TEXTS OF MEDIEVAL WRITERS

General

· http://sunsite.berkeley.edu/OMACL/ The Online Medieval & Classical Library (OMACL) Berkeley digital library sunSITE This site is indexed by title, author, genre and language and also offers links to other online sources for primary and secondary Medieval material.

King Arthur 

· http://www.bulfinch.org/tales/welcome.html Bulfinch’s Mythology: The Age of Chivalry or Legends of King Arthur “King Arthur and His Knights” is available in Bulfinch’s very readable retelling, which is constructed from a variety of sources. There is extensive introductory material and many links to other Arthurian sites. The Table of Contents makes it easy to select individual characters or episodes. The layout and presentation is old fashioned, but attractive. Other stories on this site include legends of Robin Hood (relevant to Medieval ballads) and Richard the Lion Hearted (a leader in the Crusades). For actual Medieval texts of the Arthur stories, see the CAMELOT PROJECT at the University of Rochester, described below, under King Arthur and the Knights of the Round Table.
Chaucer 

· http://www.unc.edu/depts/chaucer CHAUCER METAPAGE This project, created by a consortium of scholars to promote the study of Chaucer on the Web, offers links to many sites of primary and secondary sources, including an electronic edition of The Canterbury Tales in both Middle English and translation. Another link shows the texts of  sources of the Tales, such as the fable of “The Cock and the Fox,” by Marie de France, a source of The Nun’s Priest’s Tale..
· http://www.education.bl.uk/projects/changelang/main.htm “Changing Language: Beowulf to Buzzwords” A Project of the British Library, this interactive series of lessons on the development of the English language has audio of readings in Middle English from Chaucer’s Squire’s Tale and The Wife of Bath’s Prologue, accompanied by the original text for students to follow as they listen. 

RESOURCES:
General Medieval Background
· http://www.georgetown.edu/labyrinth/labyrinth-home.html THE LABYRINTH is an extraordinary web site of resources for Medieval Studies, sponsored by the Georgetown University Medieval Studies Program. It is a gold mine of information and links for teachers, including a section under Pedagogy, “Medieval Studies for K-12,” which has links to specific lesson plans. For the study of Beowulf, King Arthur and Chaucer, this site is a must.

· http://www.bbc.co.uk/knowledge/arts/timeline/timeline.shtml 

The BBC KNOWLEDGE site, offers a “Cultural History Timeline” for the 11th through 20th centuries under the categories Visual Arts, Architecture, Music and Literature. A click on an icon in each time period and category brings an overview and a further option of clicking again for representative artists and great works. Good text and illustrations

 http://eawc.evansville.edu/mepage.htm The EAWC (Exploring Ancient World  Cultures) site has a good introductory page  about medieval Europe. Click on the stained glass icon to reach it. There is a link to an annotated chronology and other links to background essays and texts as well as images.

· Editors of Time-Life Books, What Life Was Like in the Age of Chivalry: Medieval Europe AD 800-1500. Alexandria, Virginia: Time-Life Books, 1997. This is another title in the superbly illustrated, well-written series already recommended for Egypt and the Hatshepsut benchmark. The book opens with a short essay “From Roman Rule to the Renaissance,” accompanying a time-line and a clear map. All of the topics recommended for both the Chartes Cathedral and the Tower of London benchmarks are covered, and much more. The code of chivalry, courtly love, castles, cathedrals (with a good photograph of the rose window at Cha rtes and of the Cathedral itself), the crusades (from both Christian and Muslim point of view) religious and monastic life, illustrated manuscripts, town life and trade, science and medicine, daily life (including special focus on the lives of women and children) are all briefly and interestingly described and lavishly illustrated in color with details from medieval manuscripts and other works of art, or photographs. This would be a valuable addition to the school library as a classroom aid and a research source.

· http://www.learner.org/exhibits/middleages/feudal.html This is a page on “Feudal Life” from the MIDDLE AGES WEB SITE of resources for the Annenberg/CPB video “The Western Tradition” (1989.) Additional topics are: Religion, Homes, Clothing, Health, Arts and Entertainment, Town Life and linked Related Resources. Each one-page essay is well-written and clear, with follow-up links. A good resource for less able readers.

Gothic Cathedrals, Including Chartres and Canterbury

· http://wwwnewyorkcarver.com/cathedrallinks.htm The NEW YORK CARVER web site is dedicated to stone carving, architecture, art and many other aspects of the Middle Ages. A click on the appropriate icon brings up the “Chartres, Sanctuaire du Monde” web site: http://www.chartres~csm.org/us_fixe/intro.html with historical and artistic information and good photographs. Some of the best material describes stained glass making and the preservation of stained glass.  Because the Chartres site is designed to raise funds for the Cathedral from the international community, there is detailed information about preservation work that is ongoing or is needed, with how much it costs. NEW YORK CARVER would be a good research site for students. Canterbury and other great cathedrals are also featured, including St. John the Divine. Other parts of the web site offer virtual tours of castles and abbeys. (See below for the  site’s guide to the terminology of Gothic architecture.)

· http://www.siue.edu/CHAUCER/ This academic web page for a college course on Chaucer contains an excellent link for “Canterbury Cathedral” that provides lots of photographs of the Cathedral, some with historical and architectural annotation. Virtual tours of the Cathedral can be taken with streaming video. This would be a good starting point for a comparison between English Gothic and French Gothic. The Canterbury Cathedral page is http://www.siuc.edu/CHAUCER/canterbury.htm 

· http://www.digiserve.com/peter/pilgrim/pilgrim-map1.htm “The Pilgrims Way in Kent” A map of the route of pilgrims to Canterbury from the  City of London

· http://www.digiserve.com/peter/cc.htm#staugust “Canterbury Cathedral—a World Heritage Site” From KENT RESOURCES web site. Links to photographs, historical background and architectural commentary. Includes a detailed account (illustrated) of the martyrdom of St. Thomas a Becket. The page on “St. Augustine” gives the story of the founder of the Cathedral (602 A.D.) and its first Archbishop.

Labyrinths

· http://www.lessons4living.com/chartres_labyrinth.htm “The Chartres Labyrinth” In addition to the page on the  “Chartres Sanctuaire de Monde” site, above, here is another description of the great labyrinth at Chartres, its symbolism and how it was intended to be used This page is very explicit and interesting. It is illustrated by photos of the façade of the Cathedral and of the labyrinth. There are links to many other labyrinth topics, contemporary and historical, including instructions about making your own labyrinth.

· http://www.concentric.net/~Egreen/prof/otherstudies/labyrinth.html “Labyrinth” This is an idiosyncratic page and a half essay commenting on the origins and meanings of the labyrinth, tying the labyrinth at Chartres Cathedral to the cult of Mary Magdalene, via evidence from folklore and archaeology. More for teachers than students, but interesting. 

· http://www.labyrinthproject.com THE SAINT LOUIS LABYRINTH PROJECT This is a commercial and informational resource site, made by a professional labyrinth maker, with allegedly hundreds of links. It seems very New Age in tone, but interesting. Has a section on instructions for making your own labyrinth.

Pilgrimages

· http://www.christusrex.org/www1/ofm/pilgr/bord/10Bor01MapEur.html “Early Christian Pilgrimage to the Holy Land: Pilgrims who visited the Holy Land between the IV and the VII Century” These pages from A.D. 2000 FRANCISCAN CYBERSPOT offer: a map showing the itenerary of “The Anonymous Pilgrim of Bordeaux (333 A.D.) The earliest Christian description of the Holy Places,” a description of his account of his travels, and a link to the actual Latin text in translation-- showing the great antiquity of the custom of pilgrimage. Chartres Cathedral was and still is a pilgrimage destination, and the story of a pilgrimage to Canterbury Cathedral forms the entire frame of Chaucer’s Canterbury Tales. See the NEW YORK CARVER site, above, for Chartres as a site of pilgrimage.

· http://www.unc.edu/depts/chaucer CHAUCER METAPAGE “Sites Concerning Medieval Life and Times” offers links to a history of Canterbury and the story of the martyrdom of Thomas a Becket, the origin of the pilgrimage to Canterbury..

· http://icg.fas.harvard.edu/~chaucer/special/varia/pilgrimage/index.html THE GEOFFREY CHAUCER PAGE at Harvard University offers this section describing the activities, itineraries and also the abuses of pilgrimages in the Middle Ages, illustrated by quotations from Chaucer and his contemporaries.

· http://www.thebritishmuseum.ac.uk/compass/ The collections of the British Museum have a “Pilgrim sign of St Thomas Becket,” a pilgrimage souvenir, and also an “Alabaster panel with a scene of the Martyrdom of St Thomas Becket,” both available in the “Compass” section of the British Museum web site, with text and a photograph for each.  Medieval souvenirs and signs as proof of achieved pilgrimages make an interesting research topic.

· http://www.ibiscom.com/becket.htm “The Murder of Thomas Becket, 1170” EYEWITNESS web site. Historical background introduction followed by an eyewitness account of the event by a monk who saw it from a hiding place and wrote about it later, after Thomas had been declared a saint. This is a wonderful web site for students to know about, for this and many other topics.

KING ARTHUR AND THE KNIGHTS OF THE ROUND TABLE

· http://www.lib.rochester.edu/camelot/cphome.stm THE CAMELOT PROJECT at the University of Rochester is a “database of Arthurian texts, images, bibliographies, and basic information.” It offers an extraordinary range of subjects and cross-referencing links. Of special interest for this course: “Women of the Arthurian Legend;” “Artist Menu” (illustrations of scenes, most by famous 19th Century and early 20th Century artists); “Interviews with Arthurian Authors;” “A T.H. White Glossary;”  “The Robin Hood Project.” THE CAMELOT PROJECT also has a bibliography of films on Arthurian themes. See immediately below for examples of how useful this site could be for teacher background and student research.

· http://www.lib.rochester.edu/camelot/grlmenu.htm  http://www.lib.rochester.edu/camelot/trismenu.htm  Two examples of pages-- the first titled “The Holy Grail,” the second. “Tristan and Isolt”-- from THE CAMELOT PROJECT. Each page for a character or a topic gives background information, texts (both Medieval and modern versions), further informational links, and extensive links to images from illustrations by various artists. This format could be the basis of an interesting student project, comparing Medieval and modern versions of a story, for example, or either imitating or discussing a selected illustration. Don’t miss “Women of the Arthurian Legend,” and “Excalibur and the Sword in the Stone,” both with links to wonderful illustrations that can be downloaded.  

· http://www.legends.dm.net/kingarthur/index.html LEGENDS—“King Arthur & the Matter of Britain.” This site provides a simple annotated “Guide to Resources on the Net” with good recommendations. Other links take the user to specific characters in the Arthur stories, historical or archaeological background, and other relevant topics.

· http://www.geocities.com/CapitolHill/4186/Arthur/htmlpages/kingarthur.html KING ARTHUR: A MAN FOR THE AGES “Explorations in the History and Legends of Arthur” This site proposes an interesting exploration of two conflicting conceptions of King Arthur: the “popular conception” (lovely queen, noble knights, Round Table, Excalibur, Holy Grail) vs. the “scholarly conception” (“Arthur…a war leader in post-Roman Britain, fighting against the encroachment of the Saxon settlers.”) It opens with a series of intriguing “Frequently Asked Questions” to click on (e.g. Was Guinevere really an adultress? / Was Gawain a great knight or a royal pain? / Did the Round Table really seat 1,600 men?) The site provides links divided into two columns: “Explorations in Arthurian History” (people and places) and “Explorations in Arthurian Legends” (people, places, and things). Both columns boast a section called “Shameless E-Commerce,” links to listings of Arthurian books, music and films related either to history or literature. This site is very navigable and should appeal to students. The books can be clicked on for further information and reviews, a plus for independent readers or teachers making up a book list.  

· http://www.Arthuriana.co.uk ARTHURIAN RESOURCES web site This is a very scholarly web site, too advanced for high school students, but useful for its “Arthurian Links” and also “The Arthurian Bookshop,” another place where teachers and students can find recommended titles of books with an Arthurian theme. 

· http://www.britannia.com/history/h12.html BRITANNIA America’s Gateway to the British Isles KING ARTHUR on Britannia. This internet magazine is probably the most interesting and accessible resource for high school students. The index is clearly and intelligently organized, and each entry is readable and pertinent in itself, while frequently offering links for further exploration. Most relevant for background and enrichment: Basics, especially “Was Arthur a Myth?” and “Arthur in Literature;” Arthurian Bios; Timelines; Historical Maps; Original Articles, especially “Arthurian Britain” and “A Quest for Arthur;” Arthur Resources, especially “Reading List,” and “Arthurian Literature for the Young.” 

· http://www.britannia.com/history/artbios.html BRITANNIA Contemporaries “Brief sketches of the lives and deeds of the best known characters in the history and legend of King Arthur and some of the historians who wrote about him.”  This is a clearly organized list of names, but students should be ready for the fact that the characters are going to be described both in their legendary or literary roles and also from a historical, folklore or anthropological point of view. This approach is fascinating because it gets at the heart of how early hero literature came to be composed, but students may need some help with the descriptions. The KING ARTHUR: A MAN FOR THE AGES site, described above, uses the same approach, but has a clearer separation between history and literature. This kind of material could be the basis of an interesting English-History cross-curricular project. 

· http://www.lib.rochester.edu/camelot/mainmenu.htm THE CAMELOT PROJECT King Arthur’s Court This is the page to go to for a listing of,, and links to: Knights and Ladies of Arthur’s Realm/ Symbols and Motifs/ The Realm of Arthur (places.) Don’t forget that this is the site with links to downloadable illustrations by some wonderful artists. The character descriptions are primarily literary in focus..

· http://edsitement.neh.gov/printable_lesson_plan.asp?id=235 EDSITEMENT (National Endowment for the Humanities) “Exploring Arthurian Legend,” Grades 9-12 Lesson Plan.  This lesson plan is not as developed as the highly recommended ones cited for Beowulf (Tower of London English module) and Chaucer’s Wife of Bath’s Tale (Chartres English module, see reference below.) Nevertheless, the approach is useful and the sequence is good. Try using the web sites for BRITANNIA, THE CAMELOT PROJECT, and KING ARTHUR: A MAN FOR THE AGES, each described above, rather than THE LABYRINTH as the first stop for student research, because THE LABYRINTH, though an extraordinary site, may be too dauntingly comprehensive to begin with. The Lesson Plan’s Extension suggestion-- regarding further research in English castles and French cathedrals-- exactly corresponds to the two thematic threads for King Arthur: feudalism, knights, castles, tournaments, battles/ mysticism, courtly love, the religious aspects of chivalry, Excalibur, the quest for the Holy Grail. This is why King Arthur and the Knights of the Round Table belongs with both benchmarks: The Tower of London and Chartres Cathedral. 

CHAUCER

· http://www.georgetown.edu/labyrinth/labyrinth-home.html THE LABYRINTH See above description under “Resources: General Medieval Background.”

· http://www.unc.edu/depts/chaucer/ CHAUCER METAPAGE See the description of this site under “Resources for Texts of Medieval Writers.” This web site, THE LABYRINTH and the Harvard University GEOFFREY CHAUCER WEBSITE, described below, provide anything and everything needed for the study of The Canterbury Tales and their surrounding context. 

· http://icg.fas.harvard.edu/~chaucer/ THE GEOFFREY CHAUCER WEBSITE, Harvard University. This is a very clearly indexed site intended for college undergraduates and adults in continuing education courses. Links that will be especially relevant to high school students are: Life of Chaucer, Chronology, The Canterbury Tales, Courtly Love, Life and Manners, Pilgrimage, and Medieval Science. For those interested in Middle English, there are interlinear translations. There are easy links to the CHAUCER METAPAGE and EDSITEMENT.

· http://www.siue.edu/CHAUCER “Chaucer The Canterbury Tales” This is the same academic site described above as a source of photographs of Canterbury Cathedral. The index offers excellent introductory material to the General Prologue of The Canterbury Tales, and links to background for each of the tales themselves. Other excellent links provide access to secondary source research material and to the text of all the Tales in both Middle English and Modern English.

· http://britannia.com/bios/chaucer.html “Geoffrey Chaucer (ca 1343-1400)” A handy, very short, biographical entry, with a link to The Canterbury Tales, indexed by title. 

· http://edsitement.neh.gov/printable_lesson_plan.asp?id=287 Don’t miss this site! “Chaucer’s Wife of Bath” This excellent lesson plan from EDSITEMENT (the National Endowment for the Humanities web site for teachers) offers superb “suggested activities” for introducing The Canterbury Tales to students, starting, of course, with the “General Prologue.” There are clearly explained steps and links for doing this. Following these suggestions would be a good way to begin the study of The Canterbury Tales, and the lesson plan itself for the Wife of Bath’s Prologue and Tale (with many further links and suggestions) should be an invaluable classroom aid.  (See also, under “Courtly Love,” below, a discussion of the Wife of Bath’s rejection of the value of virginity for women, against the prevailing context of the Medieval cult of the Virgin Mary, relevant not only to Chaucer, but to the Cathedral of Chartres.)

· http://www.uwm.edu/Dept/Library/special/exhibits/clastext/clspg073.htm Geoffrey Chaucer/ The Canterbury Tales The Classic Text: Traditions and Interpretations  This is a very interesting online exhibit, from the Library of the University of Wisconsin—Milwaukee, of illustrations of The Canterbury Tales from just after Chaucer’s own time until 1978. All of the illustrations are in color and can be enlarged to full-page size. Studio Art majors will be interested in this site, and studying the wonderful range of styles could lead to an interesting project. 

· http://www.morganlibary.org/collections/books/html/chaucer.html This is the Morgan Library’s Kelmscott Chaucer (1896.) The magnificent page that is reproduced here contains the opening lines of the General Prologue to The Canterbury Tales. The image can be enlarged to full-page size and the text can be seen very clearly, making for a very interesting comparison between William Morris’s medievalism and true Medieval manuscripts. Another possible starting point for an art project or a short essay.

MARIE de FRANCE’S VERSION OF THE COCK AND THE FOX
· http://www.siuc.edu/CHAUCER/nunspriest.html Chaucer’s Nun’s Priest’s Tale comes from Marie de France’s brief verse telling of the fable of  “The Cock and the Fox.” A translation of her version is presented here, along with the portrait of the Nun’s Priest from the Ellesmere manuscript of  the Canterbury Tales and a handsome picture of the Cock from a 16th Century French manuscript. Students may enjoy comparing the two versions. They may also enjoy thinking about the drama of the wolf’s shape changing in Marie de France’s Lay of the Werewolf compared to the hag’s shape changing in The Wife of Bath’s Tale.
Development of the English Language
· http://www.education.bl.uk/projects/changelang/main.htm “Changing Language: Beowulf to Buzzwords.” This very interesting website of the British Library for teachers and students is geared to two levels: “Stage 3,” and “Post 16.” Each level has a variety of activities (including printable worksheets) for exploration of the origins and evolution of the English language. Both levels use excerpts from Beowulf and The Canterbury Tales and audio readings as a starting point. The K3 level begins with a vivid, short introduction to Beowulf, Lines 1357-1367 and 1377-1382 (Beowulf and Grendel’s Mother) and provides guided activities; the Post 16 level offers Lines 1357-1382 with more challenging activities, including some analysis of Anglo-Saxon grammar, and worksheets for comparing Anglo-Saxon, Middle English, and Moderrn English. For Chaucer, the K3 level excerpt is from “The Squire’s Tale,” and the Post 16 excerpt is from “The Wife of Bath’s Prologue,” both with introduction, audio and activities. With teacher previewing and supervision, both levels of this site could be very useful for the 10th Grade. Later parts of the site continue the chronological survey of English and will be valuable for later units of World Literature.

· http://icg.fas.harvard.edu/~chaucer/language.html This is a very interesting essay, well-illustrated with examples, on “The English Language in the Fourteenth Century: The Status of English,” from THE GEOFFREY CHAUCER PAGE at Harvard (see below.)  The essay discusses the transition from French to English as the language of literacy in Chaucer’s time. (After the Norman Conquest, the common people spoke English and the aristocrats spoke French, which was also the language of instruction in schools.)

· http://www.newyorkcarver.com/Glossary.htm “Gothic Field Guide” A list of  special vocabulary for gothic architecture, briefly and well defined. Links to more terms under “The Virtual Cathedral” and “Tip and Tricks to Gothic Geometry.” More also on gargoyles. This is part of the New York Carver web site listed above. 

Castles and the Crusades

· http://britannia.com/history/david1html “The English Medieval Castle,” by David Dawson. This is the first of a series of three (linked) articles about the development of British castles and their major features. These readable and relatively brief articles are detailed in their description of castle architecture and their historical context, from Roman fortifications on. There are interesting pages on feudal life and on the role of the siege warfare of the Crusades in the improvement of castle defenses. The articles, being geared to tourists, are illustrated with pictures of several different castles in Great Britain.

· http://orb.rhodes.edu/encyclop/religion/Crusade_Intro.html ORB: THE ONLINE REFERENCE BOOK FOR MEDIEVAL STUDIES offers an eight-part, clearly-written encyclopedia entry on the Crusades, their background, history and legacy, a good source for further research. See also What life Was Like in the Age of Chivalry. 

Chivalry

· What Life Was Like in the Age of Chivalry (See above, General Background Resources.) This book, and the material in World Masterpieces are the best starting points.

· http://www.newadvent.org/cathen/0369la.htm The NEW ADVENT web site offers this entry from The Catholic Encyclopedia that gives a comprehensive view of chivalry from military, social and religious points of view, including a discussion of the relationship of chivalry to the Crusades. The information on the equipment that a knight needed and his social status is especially interesting, as is the discussion of the  medieval Catholic Church’s attempts to control and channel violence.

· http://icg.fas.harvard.edu/~chaucer/special/lifemann/tournmt/index.html From THE GEOFFREY CHAUCER PAGE at Harvard, an entry on “Tournaments and Chivalric Ceremony,” with a reproduction of a French manuscript picture of the Grand Tournament in London, 1390, and a quotation from Chaucer’s Knight’s Tale. (As Clerk of the Works, Chaucer was responsible for organizing tournaments like this.) This page offers a number of links to medieval descriptions of tournaments and related topics.

Courtly Love

· http://icg.fas.harvard.edu/~chaucer/special/lifemann/love/ “Courtly Love” This is a good short summary of the subject with a number of Medieval links, including a set of 15th Century rules of love for women, “The Ten Commandments of Love.” Part of THE  GEOFFREY CHAUCER PAGE at Harvard. 

· http://icg.fas.harvard.edu/~chaucer/special/lifemann/love/ben-love.htm “Courtly Live and Chivalry in the Later Middle Ages,” by Larry D. Benson, is a well written, long, but extremely interesting essay, from the above source. For teachers, not students, but well worth it.

· http://www.siue.edu/CHAUCER/wife.htm “The Wife of Bath” This is a fascinating short discussion of the Wife of Bath’s challenge to the value of virginity, in the light of Medieval symbolism attached to the Virgin Mary, and her image in art and literature. The pages are illustrated with Medieval paintings and literary excerpts, This discussion is relevant to the cult of the Virgin at Chartres as well as to the whole topic of the status of women in the Middle Ages (and of course, the interpretation of Chaucer’s Wife of  Bath.)

The Quest for the Holy Grail

· http://www.bl.uk/whatson/exhibitions/grail.html This page from the British Library web site gives an illustration from an early 14th Century French manuscript, “The History of the Holy Grail,” and a good short description of the legend in Western European literature and art, down to modern times. A good supplement to the material in World Masterpieces.

· http://www.lib.rochester.edu/camelot/grlmenu.htm The CAMELOT PROJECT at the University of Rochester gives a more detailed one-page history of the Quest in art and literature and explains its connection with the King Arthur stories. This site is extremely valuable for the links it provides to 19th and 20th Century versions of the story, and even more, to images of various episodes by great 19th and 20th Century illustrators. Studio Art majors will be very interested in this site.

Medieval Music

· http://www.s-hamilton.k12.la.us/antiqua/instrumt.html “A Guide to Medieval and Renaissance Instruments” This site, from Iowa State University, offers a chance to read descriptions of medieval instruments in the Musica Antiqua collection and see and hear them played by people in authentic costumes. Well worth a visit by Music majors and others.

· http://www.fordham.edu/halsall/medny/gregorian1.html This page, by students in Paul Halsall’s “Medieval New York” project (see below) is an excellent account of  “Gregorian Chant and Medieval Music in New York City,” including a section on Medieval parts of the Catholic mass and an annotated list of modern recordings of Medieval music. Students will be interested to know that one of the most famous and prolific composers of Gregorian Chant was a woman—Abbess Hildegarde of Bingen

· http://silvertone.princeton.edu/chant_html THE GREGORIAN CHANT HOME PAGE. This is a list of links for the specialist or the very interested researcher. Includes an audio  link  to Princeton University singers of Gregorian Chant.

Medieval Art
· Bayeux Tapestry descriptions and reproductions are listed in the English module resources for the Tower of London Benchmark.

· http://www.morganlibrary.org/collections/highlights/html/gutenberg.html The Morgan Library web site shows a photograph of two open pages of the Gutenberg Bible (1455) in its Collection Highlights.  

· http://www.morganlibrary.org/collections/medren/html/index.html The Morgan Library’s index to its Medieval and Renaissance Manuscript Collection allows visitors to select the Da Costa Hours (Belgium,1483/84-1561) with an illustration for each of the twelve months and the Livre de la Chasse (Paris,ca. 1410), among six offerings. Each manuscript page can be enlarged to a full-sized image. The Da Costa Hours page for April has a black ram-- its astrological sign, true to Chaucer’s words at the beginning of the General Prologue. The pages from both of these manuscripts can be printed and studied in all their color and detail as an extraordinary picture of daily life among rural peasants. The page entitled “Making Snares and Feeding Dogs” is a wonderful view of activities behind the scenes of the hunt.

· http://www.georgetown.edu/labyrinth/subjects/france/france.html The LABYRINTH LIBRARY: FRENCH LITERATURE provides a link to “The Tres Riches Heures of Jean, Duc de Berry.”  Click on this link to get a description of this wonderful prayer book, which has a text for every liturgical hour of the day. The pictures provided are from the calendar section of the Tres Riches Heures (painted between 1412 and 1416 for one of the highest nobles and greatest connoisseurs of art in France—Jean, Duc de Berry.) These exquisite paintings are beautiful in themselves, and because they portray the activities of noble lords and ladies with royal chateaux in the background, they make a rich opportunity for contrast with the pages of the DaCosta Hours and also with the architecture of the Tower of London and other English castles. Each calendar picture is elegantly headed by a design showing the progress of the year through its astrological sign. These pages can also be printed full-sized. The direct Internet address for these pages is: http://humanities.uchicago.edu/images/heures/heures.html
· http://www.metmuseum.org This is the home page of the Metropolitan Museum of Art. Click on “Enter the Museum” and then on “The Cloisters,” where the viewer will be offered links to the many different kinds of medieval art objects in the Cloisters collection, including “Tapestries.” Each image has a thumbnail description and can be enlarged. The Cloisters page also offers a link to “Medieval Art” in the Metropolitan Museum collection proper, where, again, there are descriptive captions and photographs of objects, arranged by category.  This is an opportunity to study a wide variety of medieval arts. Don’t miss the Unicorn Tapestries and some of the stained glass. Students will also be interested in the Arms and Armor collection, especially relevant to the Tower of London benchmark.

Medieval New York

· http://www.fordham.edu/halsall/med/medny.html This web site was created by the students in Paul Halsall’s Introduction to Medieval History class at Fordham University. Here students will find information about and illustrations of various kinds of medieval architecture—not just churches—and many other topics with relevance to the imprint of the Middle Ages on New York City, including some very good information on where to hear Medieval music and see Medieval art. Lots of valuable links and lots of stimulation for the imagination. This could be a good starting point for a class project of local medieval finds. 
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